DREW  AND   THE   EMPIRE

no effort to lure the actor away from what he believed
was a very satisfactory connection.

As the friendship between the men grew, however, he
discovered that Drew was becoming dissatisfied with his
arrangement at Daly's. Up to that time "The Big
Four" shared in the profits of the theater. Daly can-
celed this arrangement, and Drew suddenly realized that
what seemed to be a most attractive alliance really held
out no future for him.

Drew's dissatisfaction was heightened by his realiza-
tion that Augustin Daly's greatest work and achieve-
ments were behind him. The famous old manager was
undergoing that cycle of experience which comes to all
of his kind when the flood-tide of their success begins to
ebb.

Drew was speculating about his future when Frohman
heard of his state of mind. He now felt that he would
not be violating the ethics of the profession in making
overtures looking to an alliance. He did not make
a direct offer, but sent a mutual friend, Frank Bennett,
once a member of the Daly company, who was then
conducting the Arlington Hotel in Washington. Through
him Frohman made a proposition to Drew to become a
star. The actor accepted the offer, and a three-year
contract was signed.

The capture of John Drew by Charles Frohman was
more than a mere business stroke. Frohman never
forgot that the great Daly had succeeded in ousting him
from his first booking-offices in the Daly Theater
Building. He found not a little humor in pre-empting
the services of the Daly leading man as a sort of reciprocal
stroke.

When Drew told Daly that he had signed a contract
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